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Sometimes on the mountains in a fragment of a peak appears    
An imaginary city, similar to  Celestial Jerusalem.    

You can discover it at sunrise, suddenly after the last darkness of the night.    
A wonderful splendor resounds in the harmony of the details.    

It is just for a moment. If you try to remind to the image in your mind,    
You discover that the details are changed following the different time.  

Only the vision of the beauty echoes the same character.
The remembering evokes a performing sound:    

A natural harmonic order that sings in your heart. 

1 .0.1  Ars Artium 

unveiled

 
Saint Cecilia statue by Maderno, Chiesa di S.Cecilia in Trastevere, Rome 

“"The orator has to dip his pen
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in the blood of his heart;  in this way he could also reach the ear of the people"
Musical expression may be compared with the delivery of an orator. The orator and 
the musician have, at bottom the same aim in regard to both the preparation and the 
final execution of their productions, namely to make themselves masters of the 
hearts of their listeners, to arouse or still their passions, and to transport them now to 
this sentiment, now to that. Thus it is advantageous to both, if each has some 
knowledge of the duties of the other.’

 

S. Gregorio Magno by Antonello da Messina, Palazzo Abattellis, Palermo  

1 .0. 2 Generative Art Philosophy - Logic and ordo 

recognizable creative Subjective

 poetic order
 "Lucidus ordo and callida iunctura” by Orazio in "Ars Poetica"

similar

1 .0. 2a  Paper interpretative key: MIRABILIA

Seneca 
Plinio natural

 

1 .0. 3 Logic Process 
argomentativo

resolutio quantity
compositio quality

substance  form

resolution
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compositio

 
1 .0. 3a Exemplum of resolutio:  

Jacobson [7], from combinatorics to significans. Linear logic 
 
In the 1958 spring, in an interdisciplinary conference on "Style      
in Language" near the university of Indiana, the linguist Roman Jakobson  
introduced an intervention on the relationship among poetic and linguistic. 
In every linguistic process we can point out, according to Jakobson, the      
following constitutive factors: the sender that sends a message to the   
receiver inside a context (a referent that allows the receiver to 
understand the message), through a code (shared from sender and 
receiver) and through a contact (a channel physical able of to maintain 
the communication).  Following to these six factors we can establish six 
functions linguistics different according to if one were privileged of the 
factors in matter. On the base of this reasoning, Jakobson concludes that, 
when in a linguistic process the message is privileged in itself, the poetic 
function of the language can be individualized. According to which 
linguistic criterion is it empirically recognized the poetic function and which 
is it the element whose presence is essential in every poetic work? 
Jakobson invokes to this point two trials that allow the formulation of a 
message: the selection and the combination. The two words that we 
associate are select and  are combined in the spoken chain and the 
selection of the terms it happens in base to the similarity and the 
dissimilarity, to the synonymy and the antinomy; while the combination or 
rather the construction, of this sequence founds it on the contiguity. For 
Jakobson "the poetic function projects the principle of the equivalence 
from the axle of the selection to the axle of the combination" From this 
interpretation a  formal reading of the poetic text  careful to the autonomy 
of the significans was born, where for "significans" we intend the linguistic 
sign which connects him the "significance", or rather the sense, the 
content expressed by a word. We can affirm that in a reading of this type 
assumes greater importance the significans (or rather the form) in 
comparison to the significance (the content that the form evokes), really 
in virtue of that combination, that has said being purpose of the poetic 
language. Such principles explain how come the modern conception of the 
poetic language denies the translation possibility of the poetry: to 
translate, in fact, means to modify the object in its substance, since it 
comes to be suitable with a new oral weaving, also it rich of valid 
suggestions semantics, but surely different from the preceding one. 
 
1 .0. 3b Exemplum of compositio:  
ADAGIA [8], Erasmo da Rotterdam, 11 adagia from Ars Poetica 
Callida iunctura. Translation as interpretative logical exercise. Not linear logic. 
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In 1500 the Parisian publisher Jean Philippe published  Adagiorums collectanea by 
Erasmus, a harvest of 818 Latin proverbs and ways of say philologically commented. 
The collecttion will become larger with the following editions: that of 1505 contains 
838 of them, the Venetian edition of Aldo Manuzio, of 1508 - beginning from which 
Erasmus starts to insert numerous Greek quotations - it contains 3.260 of them and 
hands the title Adagiorum chiliades that will be also that definitive in the 1536 last 
edition, published with the types of the publisher of Basilea Johan Froben and 
container 4.151 proverbs. 
The proverbs don't concern, in fact, popular culture,  they don't express the native its 
presumed wisdom: they are forms of the knowledge of the Ancient people,
assembled with high rhetorical competence. And in fact the figures typical of the 
proverb they are rhetorically all describable and in an index (metaphor, adunaton, 
necessarium, absurdum, contrarium,simile, poliptoto, enantiosi, ossimoro, enigma, 
comparatio, similitude, epithet). 
The work of Erasmus is an extraordinary archaeology of the ancient time: every 
proverb is brought in the source language (Greek  or Latin: and to the Greek  
follows the Latin translation), the various senses and interpretations are 
discussed of them, the authors are quoted that have used them. Some cards leaven 
in the various editions until to assume the aspect of real instructed short essays, that 
go over the simple illustration of the motto and they faces problems of actuality. 
Adagia are a monumental work of erudition  in which ancient wisdom and modern 
humanism are found places on a line of substantial continuity , at the light of a solid 
but clear and communicative philology and of a illuminated liberty of thought, and 
in a spirit of mediation among the cultures, that curtains to exalt in general the 
similar and universal elements of the intellectual and human experience. 
Erasmus for first indiscriminately matures the idea of a great popularization of the 
classical culture in practical and functional forms for the benefit of every lettered 
person, also extraneous to the cenacles of the erudite protagonists of its rebirth. 
Erasmus holds the classical fundamental for the learning of the language, after that 
the rules of the grammar are assimilated (cf. the De ratione studii,in ASD I/2 114ss.) 
considering the Latin not a dead language but an effective communicative tool.
Under this aspect it is possible to understand the base on which the language and 
the style of Erasmus are formed. His lexicon, his syntax, his prosody postpone to this 
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appropriation of the language of the classic opera and of  a reading of the ancient 
authors that it not only transmits his passive competence of the Latin, but also that 
active, in a continuous process of reusing of the stylemes. 
Ordo secundus. In the 11 Adagia from Oratio we can notice as, from a formal point 
of view, the Adagia  for Erasmus is more often brief figurative expressions, to the 
infinite, that not periods of sense scita novitas finished as ethic character.  Besides, 
Erasmus had to take on him the responsibility to affirm their proverbial value; i.e.for 
the motto “In vino veritas” by Oratio, Erasmus in Adagia, I, 7, 17,  comments that 
«not always truth is contrasted to the lie, but it is sometimes contrasted to the 
simulation». This opens the significance to another reasonable vision of truth.

2  .0. 1 GA methodology
poetic generative

visionary 

2.0.3  Agrapha dogmata
 On 

the Human Good

dialectical practice and writing

exclusive appanage of the orality

2.0.3 Aims

De magnalibus Mediolani

Truth and verisimilitude
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Ordo

a- Truth and verisimilitude     
Timeo

historian 
natural verisimilar

 proposable
propedeutica

 protrettiche 

b- verisimilarity

Lucidus ORDO 

argomentativa asystematic

institutio

poíesis

inventio
simplex et unum
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 hendiadys
variatio 

"..if a painter wanted to unite a neck of horse to a head of man, .., if he wanted to 
make to finish the body of a beautiful woman in a dirt fish... ". all would be painted to 
be laughed, because they would contradict the constitutive and primary categories of 
the beauty: the unity and 'proportion', the convenience and the harmony

(cautus)
(tenuis),

("callida [...] iunctura":
("indiciis [...] 

recentibus"

  
 

metrics

the use of the color the style

verborum colores

to remove and to correct. 

 ingenium

the Elicona
the poetic "furor". 

the dome of S. Ivo
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3 -0-1Tools

Si les règles sont fondées sur la nature, elles doivent être souples comme la 
nature est complexe. Aussi les diversités qu’on remarque dans le style de

Cicéron sont-elles infinies; pour s’y orienter, il faut quelques principes
généraux; pour en saisir les nuances, il faut se souvenir que ces principes ne 

sont pas absolus. (Laurand, 331)[10] 

a-
silent, thunder, shining,

b-  Impetus morphogenesis

3 -0-2 Fragment: Petraca ” Ascesa al Monte ventoso” [11] 
The history of the “forms” as “history of the word”  doesn't exhaust, then also when the history of the 

poets was finished…The poet is a man that is joined to the other men in the field of the culture, and he 
mportant for his “content” (here is the serious word), over that for his voice, the lilt of voice..Poetry is 
the man…The researcher of a new language this time it coincides with the impetuous search of the 

man. in substance, the man's reconstruction deceived by the war.”
Discorso sulla poesia” [12] 

26 April of 1336 F. Petrarca, together with his brother and other two companions, 
climbed  Monte Ventoso (mountain of  Provence of 1.909 meters), he also has the 
unrestrained passion for the reading of the classical Greek and Latin, at search 
untiringly in ancient libraries and ancient middle ages convents. Joint on the top of 
the mountain, he opens at random the confessions of S.Agostino and he starts 
reading these words: "And the men go to contemplate the peaks of the mountains, 
the vast billows of the sea, the ample currents of the rivers, the immensity of the 
ocean, the course of the stars and they don't think about themselves." He felt a big 
emotion that later so he described in his  Secretum: "Nothing is worthy of admiration 
except the soul. ".

the scientific curiositas
the dimension of time

“Cepit impetus tandem aliquando facere quod quotidie faciebam…” “ the desire took 
me to complete in a good time what every day I imagined to do..”
“Labor omnia vicit improbus” “Obstinate work wins everything.”

 impetus

* c- The structural point of view – Anamorphosis  
anamorphosis

Ars magna lucis et umbrae
(anamorphosis sive transformatio figurae).
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Exemplum: 1 – Anamorphosis, micro/ macroscale ad unicum : 

S. Francesco di Paola  fresco
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Like perspectives which, rightly gaz’d upon,
Show nothing but confusion, —ey’d awry,

Distinguish form!”
Shakespeare, Richard II 

d-*  Abduction The living metaphor

“Poetry
it is the world, the humanity, 

the own life 
bloomed by the word, 

the clear wonder 
of a delirious ferment, 

when I find 
in this silence of mine 

a word 
dug in my life / as an abyss.”

Commiato” 

 Metaphor  
“Noons of dryness see you fed 

by the involuntary powers”
W. H. Auden, Another Time[13] 

the art of which the rules are followed
the use to which it folds up the imitation of the models

to educate to the splendor orationis
the translatio

* Paradigm of organization: The time of change in the mirroring space  of Art    

5 -0-1 De Benedetti, the homo fictus 
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If I call prose a discourse reduced to the minimum of the signs, the most economic 
vehicle of the thought, and if I indicate with a, b, c certain particular attributes of the 
language, useless but decorative, as the meter, the rhyme or the ritual (that however 
I would prefer to call the ceremonial) of the images, the whole surface of the words 

will establish itself under this double equation:
Poetry=Prose+a+b+c
Prose = Poetry - a - b – c
“I remember rather that Gobetti (and later also 
Thovez)  contested me the abstractness to want to reduce everything to schemes, 
operations of  math order, to want to do of some criticism an algorithm, to resolve the 
discourses through a series of transformations, of formulas up to the quod erat 
demonstrandum ".[14]

* Scenarios as results in variations 
Fragments: Ovidio, Metamorfosi [15] 

Here myths are histories of written bodies and subscribed in the text of the nature. 
Bodies, that appear on the surface, are looked for, they mix  one in the others, and 
they finally transform themselves: who in flower, who in bird; who in mineral, who in a 
new divinity. 

“I believe there is a singular narrator throughout, who is Ovidio himself”, Solodow 1988.
.

Exemplum 2:Splendor: S. Ivo alla Sapienza. Chorus without words: the eternal 

sound of wisdom

"Do not forsake wisdom, and she will protect you; love her, and she will watch over 
you. Wisdom is supreme; therefore get wisdom. Though it cost all you have, get 

understanding."
Proverbs 4:6-7,

The impetus

Ears of donkey 

)
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splendor
:” Aliud est lumen, aliud est splendor”

persuading

not only dear, but dear 
without satiating

the utility

dignitas  verified 
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–  - 

  
Turris Babel

translate in eternal
the same sculpture in elliptic sequence

rosone 

Daphnis et Chloè by Ravel
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S. Ivo, a fragment of Angels

Wisdom brightens a man's face and changes its hard appearance

6.0- 1 Into the fire 

Elected affinities

6 -0- 2 An actual question 

if the book, after the 
revolution Gutemberg, would have killed the building,

visionarity to young people slang
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Études Sur le Style des Discours de Cicéron : Avec une Esquisse de
L'histoire du Cursus,

“La lettera del Ventoso”, 
Il falso e vero verde”, 

Another Time: Poems”,
Debenedetti: la poesia e la scienza”

“Le Metamorfosi” 
” De oratore”   

La metafora viva
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